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a grain of sand' philosophy, the here and now of it."42 The haiku poets may also be divided along lines of formal considerations. There are few who still insist that English haiku be composed of three lines of 5, 7, and 5 syllables, but the various experiments with form have been wide and interesting. There are haiku written in rhymed couplets, in three or four lines, some written in three vertical columns, such as the haiku of Tao Li, and haiku with a completely free form, experimenting with placing words on the page like concrete poetry.
The poet I have chosen to look at in detail is a young Californian by the name of Michael McClintock. He has experimented widely, and we can watch his poetry evolving over the six or seven years since he first began publishing in haiku periodicals. He has also written several haibun in English, and a number of critical essays and reviews of other poets' haiku collections. McClintock asserts that "My intentions are primarily to contribute to English poetry a texture not there before, to explore perception in language and advance the uses and values of efficient language, and to enjoy myself."43
Beginning with McClintock's earlier haiku, up to the publication of his first book, Light Run, in 1971, the poems are fairly traditional. They reveal a freshness and wonderfully fine perception, and an ability to capture this in sharp images. For example, these two haiku from Light Run:
          morning mist, 	                     and a bird's far-off song, 		    enfolds the bridge . . .
a loon laughs then flits off;
the drizzling rain
These two poems show a mastery of many haiku techniques. There is internal comparison: the mist in one, and the rain in the other, are heightened and brought to life by the juxtaposition of a bird's call. There is synesthesia: the sound of the bird in each poem mingles with both the sight and the feeling of the weather. And there is fragrance: the elements of each poem enhance and complement each other to create a total feeling, which is quite different in each of the two poems. Both create a scene with utter economy of language but the moods evoked by the two scenes are lonely, yet with very different tones. The first is lyrical and serene, while the second is eerie, desolate, disquieting.
Another technique that McClintock uses effectively in many of the poems in Light Run is the season word. In each of the following haiku he introduces a striking perception to create the mood of the season.
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