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Each word is essential to the whole, implying a great deal more than is said. But McClintock is no longer attempting to write haiku here. He expresses different sorts of perceptions than the haiku moment. He uses means other than imagery to communicate them, such as the skillful manipulation of idiom in the poem above. McClintock is always concerned with exploring new possibilities in poetry: it is quite possible that having explored haiku fully, he will adapt certain techniques from it and move on to create new poetic forms.

One other direction in which McClintock has taken haiku is to experiment with writing haibun. There are few attempts at this form in English; McClintock has written three, published in 1971 and 1972. I have defined haibun in the introduction as prose written in the manner of haiku, usually a short sketch ending with one or more haiku. Earl Miner's description of the interrelation of haiku and prose in Japanese poetic diaries, such as Basho's, may be applied to McClintock's haibun with very interesting results. Miner makes the generalization that
the diaries combine, or poise, two formal energies: the ceaseless pressure of time implied by the diary form itself and the enhancement of the  moment, or related moments, usually demonstrated in poetry. It is the flow of time rather than the concatenation of events or architecture of design that is important, and the sudden glowing of poetic experience . . . that gives the diaries their sense of depth of experience.

Poetry and time are also the two chief thematic bases of the diaries. After prose has said all it can, or all that it is decent for it to attempt, poems rise to have their say.47
Although McClintock's haibun are not written in diary form, the generalizations made above hold true for his pieces. Each one is set in a particular place: Los Angeles, Death Valley, or the heights of the Sierra Nevada. Each one follows the passing of a short period of time, from dawn to nightfall, or from afternoon to the next morning. This passage of time is emphasized strongly in the prose sections, and indeed may be seen as one of two formal energies unifying each of the pieces. The other may be said to be the enhancement of the moment through poetry: it is as if the clock stopped for the flashing of a poem, timelessly, then resumed its ticking.
The form of McClintock's haibun is several paragraphs of prose, from about 50 to 100 words in length, interspersed with one to three haiku. The haiku are generally good enough to stand alone, but they mean infinitely more read in context. The prose itself is unorthodox: each paragraph might be called a prose poem alone, but can only be truly understood as part of the haibun.
The prose is written in long streams of run-on sentences punctuated only
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